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Duo Damiana Kicks Off Annual Flute Fair with Adventurous Program  

The Rochester Flute Association welcomed flutist Molly 
Barth as guest artist for the annual flute fair this            
November. Barth highlighted her career-long dedication 
to contemporary music throughout her adventurous    
program, which featured works for solo flute, flute duo, 
and flute and guitar. 

The first half of the concert was comprised of three works 
for Barthôs latest chamber music project, Duo Damiana, 
with guitarist Dieter Hennings. Barth and Hennings began 
with Hebert Vazquezôs El jardin del passage purpura, a 
lively piece that mixed percussive sections full of air 
sounds in the flute and snapping strings in the guitar with 
more mysterious  moments intertwining the snaking lines 
of both instruments. The Vazquez was followed by      
Ricardo Zohn-Muldoonôs Candelabra IV, a piece        
composed last year for Duo Damiana. Zohn-Muldoonôs 

complex, whimsical music came alive with the energetic performances of both Barth and Hennings. 

 Duo Damiana saved the most iconic of their flute and guitar pieces for last, Toru Takemitsuôs Toward the Sea. 
The performers did a beautiful job of drawing the audience into this quiet, intimate, sensual music. Their mellow and  
sensitive performance elicited the colors, sounds, and gentle waves of a peaceful sea and showcased a more reserved, 
more nuanced side of their artistic partnership. 

 On the second half of the program, Barth invited two local flutists, Haley Bangs and Emlyn Johnson, to join her 
on short pieces by Rzewski and Paganini, respectively. Adding to the Rochester community spirit, Barth played another 
piece by Zohn-Muldoon, who is a professor of composition at Eastman School of Music. Zohn-Mulddonôs Ineffable was 
the National Flute Association commission for the 2016 Young Artist Competition, and it was a joy to hear it played by 
such a master of new music. On the other end of the spectrum, Barth also performed a perennial favorite of the solo 
canon, Karg-Elertôs Sonata Appassionata, proving that while she is known for contemporary music, she is equally at 
home with more seasoned repertoire. Barthôs performance of the Karg-Elert emphasized the drama and angst of the 
piece, giving an extra theatrical flair to a work that is already so full of personality. 

 Two pieces on the second half of the program stood out for opposite reasons: one for its quiet subtlety and one 
for its high drama. Barth chose to play a second piece by Takemitsu, his Air, and once again her performance of     
Takemitsuôs music was a real highlight. The simplicity of tone, the thoughtful timing of each gesture, and the subtlety of 
dynamic and timbral shading Barth employed here were spellbinding. In contrast, Barth completed the program with 
Karlheinz Stockhausenôs Zungenspitzentanz, or ñTip-of-the-tongue dance,ò a wildly theatrical work in which a piccoloist 
must walk, crawl, and dance around the stage while simultaneously playing her instrument. Barth used the large stage at 
Hochstein School of Music and Dance to great dramatic effect, evoking a wide variety of characters, from the sweet and 
playful to the downright sinister.  

This feat of athleticism and acting, on top of the technical challenge of the music itself, was a fitting conclusion to 
a program that expanded the boundaries of our notions of flute playing. Barthôs performance showed us a new definition 
of virtuosity and panache and inspired us all to step outside of our comfort zones, at least for an hour or two. In the 
hands of Barth, the flute is a tool of endless possibilities, and I hope that her chameleonic performance will encourage 
flutists in our community to keep learning, keep trying new things, and keep an open mind ï and ear ï to all that the flute 
can do.  

         - Emlyn Johnson 
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Association  

Mission  

ǆ To promote the enjoyment and appreciation of the flute . 

ǆ To assist members in achieving musical excellence. 

ǆ To facilitate an exchange of ideas among flutists, 

teachers, and flute enthusiasts. 

Membership Rates for September 2016-August 2017 

Corporate $80; Contributor $50; Family $30; Adult $20; 

Student $10 

Membership dues may be sent to:  

Rochester Flute Association Membership 

P.O. Box 10173 

Rochester, NY 14610 
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Appointed Committee Chairs  
 

Flute Choirs Artistic Directors: Caitlin Doi and 

Elissa May Murphy  

Flute Fair Chair: Rebekah Valerio 
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Kudos, Events, Classified Ads, and news articles may 

be sent to the editor at the email address above. 

Deadline for the spring issue is March 1. 

 

The Rochester Flute Association is a registered  

non-profit organization. Contributions are tax 

deductible to the full extent allowed by the law.  

2015-2017 
President  

Meghan Knitter  

meghan@meghanknitter.com  

Program Chair  

Emlyn Johnson 

 emlynjohnson@gmail.com 

Education Director  

Caitlin Doi  

caphillips616@gmail.com 

Member -at-Large 

Paula Sousa 

psousa51@hotmail.com 

 Membership  

Sandy Lemmon  

slemmon@esm.rochester.edu 

 

2016-2018 
Secretary 

Susan Miller 

smiller110@gmail.com  

Treasurer 

Laura Neville Lima de Souza  

laurajneville@gmail.com  

Publicity Chair  

Katarina Schwartz 

kschwarz@wxxi.org 

Newsletter Editor  

Elissa May Murphy  
elissamaymurphy.network@gmail.com  

Corporate Membership  

Alexandra Barbato         

arosebarbato@gmail.com 

Website Administrator  

Amy Pribulick  

amypribulick@gmail.com  

Special Flute Fair Newsletter Edition  

The 21st annual Rochester Flute Association flute fair took place on           
Saturday, November 12th 2016 at Martha Brown Middle School.  

If you were there, thank you so much for coming out and supporting the 
RFA. How fortunate we are in Rochester to have such a supportive music             

community! If you were not in attendance, I hope these articles provide 
you with insightful recounts of some of the events that took place. 

A huge thank you goes out to our flute fair chair, Rebekah Valerio , and     
members of the fair committee. Many thanks to the many volunteers who 

made the event run so smoothly. 

Lastly, thank you to our guest artist, Molly Barth, for travelling all the way 
from the University of Oregon to provide the Rochester flute community 
with such inspirational expertise. The articles about her recital, extended           

techniques session, and masterclass are just a mere glimpse of how  
captivating she was!  

      - Elissa May Murphy 

 

 

A huge thank you to Matt Doi for taking pictures 

throughout the flute fair! 
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We Kicked Off Flute Fair with Two  

 Incredible Sessions!  

The Flute Yoga class was a fantastic way to start Flute Fair. Hilary Jones 
turned a middle school band room into a calm, peaceful, safe place. She 
created an environment that allowed us to focus on our breath and be in the 
moment, away from the worries and thoughts that normally reside in our 
minds. We did stretches for our shoulders and wrists, and focused on the 
"problem" areas for flutists.  

At the end of the session, Hilary had the class lying on our backs on yoga 
mats. She walked around and heightened our senses by having us gently 
breathe in an essential oils blend. By the end, the class everyone was 
grounded and at peace, ready to explore what Flute Fair had to offer. But 
before we left the room, Hilary closed with a mantra to remember that, "Yes, 
you are enough." A simple mantra; yet one that holds so much meaning for 
everyone.        
     --Laura Neville Lima de Souza 
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Flute Yoga Session  

Mother Karyn experiences      
class with daughter Middy!  

 

If they werenôt warming up the 
body in flute yoga, they were   
warming up their instruments to 
start reading through flute choir 
music!  

Included in this early morning  
session was Tom Acquavivaôs 
original arrangement of Va     
Pensiero, a beautiful and historic 
piece of music from Verdiôs opera 
Nabucco.  

Thank you for sharing, Tom! 


